This concert was not only seen as ambitious, but probably the most ambitious in the 53 year history of
the choir.
With an estimated cost of around $12,000, choir members soon realised that they had to work hard to
ensure that it would be both a financial and musical success.
Our Music Director, Ian Boath, selected the music, and in fact wrote two of the three pieces to be performed.
With his enthusiasm and confidence, we choir people shook aside concerns and plunged deep into the unchartered waters of big costs and challenging new music.

Under the guidance of Publicity Officer, Bill Spraggs, the district was soon peppered
with posters and banners.

Waiting in the wings. Music Director, Ian Boath, urging choir members to aim their voices
upwards.

In the studio with host Peter Goers. Peter was, as usual, well-prepared and supportive.
L to R: Nicole, Ian, Peter, and Bill. (Thanks to Bill for organising this.)

“...and basses, make sure you make your minims this long.

We then had the privilege and pleasure of performing two items from our
imminent concert: “Au Revoir but not Goodbye” from “Memoirs of Corporal Keeley”, and “Oh! What a Lovely War” from the concert piece of the
same name.
Our regular accompanist, Chris Matters on the studio keyboard.

P RO G RAM

The Armed Man
“The Armed Man” by Welsh composer Karl Jenkins, is subtitled “A Mass for Peace”.
This was commissioned by the British Royal Armouries Museum in 1999 and is

The Armed Man
(Karl Jenkins)

The Armed Man (L’homme armé)
Kyrie
Save Me from Bloody Men
Sanctus
Hymn Before Action
Charge! (Please stand for “The Last Post”
at the end of this piece.)

Agnus Dei
Now the Guns have Stopped.
Soloist: Pauline Brinkworth
Benedictus
Better is Peace

= INTERVAL =
Join the Army
Oh! What a Lovely War
Ladies Chorus
Oh! What a Lovely War Goodbye-ee
Bombed last night
(Arr Ian Boath)
They Were Only Playing Leapfrog
Soldiers’ hymn
The Bells of Hell
Oh! What a Lovely War

Suite from Memoirs of Shearer’s Chorus
Au Revoir, But Not Goodbye
Corporal Keeley
Who’ll Come A-Waltzing
(Ian Boath)
Soldier’s Chorus

dedicated to victims of the Kosovo crisis. Sung in Latin, French and English, “The
Armed Man” warns that men who bear arms are to be feared because of the ensuing havoc brought about by war, and cries out for an end to war. The orchestral
accompaniment significantly increases the drama of the music and adds to the solemn impact of this extraordinary work.

Oh! What A Lovely War
This is a medley of songs from “Oh! What a Lovely War”, which takes an ironic look
at the First World War. Oh! What a Lovely War” began life as a radio play, “The
Long, Long Trail”, in 1961, before being transferred to the stage as “Oh! What a
Lovely War” in 1963. In 1969, the film marked the directorial debut of Richard Attenborough and starred a “who’s who” of English actors.
“
Suite from Memoirs of Corporal Keeley
“Suite from Memoirs of Corporal Keeley” was composed by local Adelaide composer
Ian Boath, to words written by Will Ogilvie, Jack O’Hagan, Lew Brown and Ian Boath.
It is based on the book, “Memoirs of Corporal Keeley”, written by Arthur H Davis
(Steele Rudd) about the Great War, which was published in 1918. “Suite from Memoirs of Corporal Keeley” was commissioned by Concordia College in 2015 to be performed by the school on its visit to the battlefields of Flanders. This will be the first
public performance of the full work in Australia, and it is a very moving and powerful
piece of music.

Warm-up for the choir in the side room

Radio 5 MBS personnel setting up recording equipment for
the rehearsal.
Note that our performance will be broadcast on Sunday
November 11th (Remembrance Day). Time 14:00, on
Christopher Stone’s SOUNDS CLASSICAL
5MBS is FM 99.9 mHz

THE CONCERT BEGINS
“The Armed Man”,
by Karl Jenkins.
The work starts with “L’omme,
L’omme arme” “(beware of)
← The Armed Man.”
(Bottom left). The men singing
“Save Me from Bloody Men” - a
call to be spared from the
machinations of war-mongers.
“Sanctus”: (“Holy”), a gripping
and moving piece. Chris Matters
on the keyboard, at left, and the
strings to the right.

THE FINALE: (Concert 1)
The final work was the “Suite from the
Memoirs of Corporal Keeley”, music by Ian Boath.
Tenors and basses singing “The Soldiers’ Chorus”.

At the end of
“Charge”, in “The
Armed Man”, first
trumpet, Geoff
Bradley, playing
“The Last Post”.
Organist, Andrew Georg. Although
more heard than seen, in our concert,
Andrew is a highly regarded musician.

“Now the Guns have Stopped”.
The war has stopped, and a soldier now comes to
fully realise that he’s lost his best friend. A sad piece,
sung with moving passion by our leading contralto,
Pauline Brinkworth

Ian Boath’s cheeky grin was— in
no small measure— the catalyst for
an outstanding success.

CONCERT 1.
Federal Member for Boothby and Patron of
the Hills Choral Society, Nicolle Flint, introduces Ian Boath’s work, “Suite from the
Memoirs of Corporal Keeley”.

President of the Hills Choral Society,
Nicole Moxham, expresses some words of
thanks at the conclusion of “Centenary of
Armistice: A Concert for Peace”. Soloist,
Pauline Brinkworth, can be seen seated
immediately in front.

Our fine supporters: patrons Glenn Spear (Mayor) and Lady
Mayoress, Tracy; MP Sam Duluk; and Webmaster, John.

….and our fine orchestra.

Accolades at the end of “The Armed Man”.

The second work for the concert was “Oh! What a Lovely War.”
by the looks on the ladies’ faces, one might suspect that our usually serious
Music Director had made one of his famous expressions for the amusement of
the ladies only!

Mayor Glenn
Spear
expresses his
pleasure at the
success of the
performance
(and a Mitcham Council
grant well
spent).

The final work was Ian Boath’s
“Memoirs of Corporal Keeley.”
The story, by Steele Rudd, and others, and adapted by Ian Boath, covers the lives of
Queensland shearers; from their
early days in the
sheds, to the au
revoirs on the
wharves, the fighting in the trenches,
to eventual victory,
and the awakening
of a nation.
Here, proudly singing “God Bless Australia” to the tune
of “Waltzing
Matilda” was a
moving ending to a
stirring musical
experience.

Choir and orchestra
were well-deserving,
but none more so
than our Music Director, Ian Boath,
who led us all along
the long and challenging path to a grand
success.

The final, final,
“thankyou” speech
from our President,
complete with appropriate jokes, too,
of course.
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